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By Grcnville Vernon
Enrico Caruso, who next Saturd

night celebrates in a gala bill the tw<

tv-fifth anniversary of his opera
début, was brought to America throu

the foresight of Maurico Grau, and n

as has often been asserted, throu
that of Heinrich Conried. Mr. Carui

it is true, arrived in America under t

Conried consulship, and the story we

about that Conried had discovered C

ruso by asking the Italian bootblac

of New York who was the greatc
Italian tenor and receiving from the

the universal reply, "Enrico Carusc
This tale is worthy of a Munchause
for Caruso had signed a contract wi

Maurice Grau two seasons before ai

arrived in New York according to tl

provisions of that contract. Conric
who knew little about opera and le

about singers, thus reaped the rewa:

of being the successor of one of tl
world's most astute operatic managet
A brief survey of Mr. Caruso's carei

in New York will be of interest at tl

present moment. Up to and includir
next Saturday night, the great ten«

will have appeared in 549 performanc«
0f 3T different operas, 29 of those
Italian, 8 of those in French. H

greatest number of performances wi

during the season of 1907-'08, when 1

appeared fifty-one times. He made h

American début on November 23, 190

the opening night of the opera seaso

The opera was "Rigoletto." His assi

ciates were Mme. Sembrich and Signe
Scotti. His success was immédiat
though he showed certain defects <

style, which he corrected in later year
Mr. Krchbiel's review of his debut wa

as follows:
"'Rigoletto' is not a tenor's opera, a

has been said, but Signor Caruso, th
newcomer, did what he could to mak
it bo. He was musically the best Duk
that New York has heard for a genera
tion. Mme. Sembrich thus had a woi

thy associate. Signor Caruso has man

of the tiresome Italian vocal affecta
tions, and when he neglected to cove

his tones, as he always does when h

becomes strenuous, his voice become

pallid. But he is generally a manl

singer, with a voice that is true, of fin

quality and marvellous endurance."
An attack of tonsillitis hamperei

Mr. Caruso's next appearance a

Radames in "Aída." yet Mr. Krchbie
wrote: '"No one who loves the art o

song ought to miss the opportunitiei
which his presence at the Metropolita!
Opera House affords." He followei
Radames with Cavaradossi in "Tosca,'
Canio in "Pagliacci," Rodolfo in "Li
Bohème," Alfredo in "La Traviata'
and Edgardo in "Lucia." In all o

these his success was extraordinary
and he had become the talk of thi
town. On January 23, of the same sea

ïon, he appeared for the first time as

Nemorino in "L'Elisir d'Amore," witr
Mme. Sembrich, Mr. Scotti and Mr
Rossi.

The Season of 1904-'03

The season of 1904-'05 found Mr
Caruso one of the chief props of the
institution. He opened the season ai

Radames in "Aída," with Mme. Eamcs
Miss Edith Walker, Mr. Scotti and Mr

Plançon.. On November 23 he made
his first appearance as Enzo in "Le
Gioconda"; on December 5 as Genaro ir
"Lucrezia Borgia," its only perform
anee of the year; on February 3 a;

Raoul in "'Les Huguenots," and on Fob
ruary 6 as Riccardo in "Un Bailo ir
Maschcra." He repeated during the sea

«on his performances in "Lucia," "Tra¬
viata," "Bohème," "L'Elisir d'Amore,'
"Pagliacci" and "Rigoletto."
Mr. Caruso opened the season oJ

1905-'06 in "Gioconda," and on Ne-
vember 29 he added Fernando in Don¬
izetti's "La Favorita" to his reper¬
tory. On December 15 he appeared in
another new part, as Elvino in Bellini's
"la Sonnamb'ula," and on January 2
te "Bade his first appearance in French
«per», singing the title part in "Faust."
The other addition to his repertory
was on February 9 as Lionel in
"Marta." He also sang during the
season in "Rigoletto," "Lucia," "L'Eli¬
sir d'Amore," "Bohème," "Traviata,"
"Tosca," "Aída" and "Pagliacci."
Mr. Caruso appeared in several new

operas during the season of 1906-'07.
On December 5 Giordano's "Fedora"
received it;- first American perform¬
ance, Mr. Caruso singing Loris Ipa-
now, Mr. Scotti de Siriex and Mme.
Oavalieri Fedora. Despite Mr. Caruso's
prestige, the opera made no deep im¬
pression and V.-8S not revived the fol¬
lowing season. On January 11 he ap¬
peared for the first time in New York
as Vasco di Gama in Meyetbeer's
"L'Africaine," singing the part in
Italian, and on January 18 Puccini's
"Manon Lescaut" was given for the
first time at the Metropolitan, Mr.
Caruso singing Des Grieux to the
Manon of Mme. Cavalicri. On Feb¬
ruary 11 occurred the first perform¬
ance at the Metropolitan of "Madama
Butterfly," with Miss Farrar in the
title part and Mr. Caruso as Pinker-
ton. In addition to the new operas
Mr. Caruso appeared also in "Bohème,"
"Traviata," "Marta," "Lucía," "Pagli¬
acci," "Tosca" and "Rigoletto."
The season of 1907-'O8 Mr. Caruso

opened in Cilea's "Adriana Lccou-
vreur." He r.Hn(( Maurizio and Mm?.
Ca.-aii*,; >--,-ana. Th(; 0|)cra made
.*'<¦ impression and received but a
».ngl-s repetition. On December 6
Mascagni's "Iris" was revived, with
Mr. Caruso as Osaka, Mme. Eame» as
1«1» and Mr. Scotti as Kyoto. The
&W Pert« in which he appeared were in
Alda," "Rigoletto," "Bohème," "But-

^fly," "Tosca," "Pagliacci," "Faust,"
"Wiata," «Manor. Useaot" and
HTrovatorc."

He Kinn-» '! uriddu
The next Reason, that <,f VMH-'M, was

»« ftnt ur.dtr th* diction of Signor
ÏSTr*****' Mr' i:aru*° «P«"ing It In
Aj-i*. o» Deeembcr 15 he made his
W»t süí**ranee a« Turlddu in "Caval-

loria Rusticana," and on February 3 he
sang for the first time Des Grieux in a
revival of Massenet's "Manon." The
other operas in which he appeared were
"Butterfly," "Traviata,"' "Tosca," "Bo¬
hème," "Rigoletto," "Carmen," "Faust"
and "Pagliacci." During the season Mr.
Caruso was in far from good voice, and
indeed he had not been himself the sea¬
son before, and after the first week in
March he was unable to sing until the
very end of the season, when two per¬
formances proved that he had not re¬
covered his vocal powers. As a result
he did not go West with the company,
Giovanni Zehatello being engaged in
his place. During the season 1909-'10
he sang only one part, that of Fred-
erico in Franchetti's "Germania," the
first American performance of this
work being given on January 22. It
made no impression and was not re¬
peated the next season. Mr. Caruso
also sang in "Gioconda," "Traviata,"
''Bohème," "Tosca" and "Faust."
The season of 1910-'ll opened with a

performance of Gluck's "Armide," with
Mme. Olive Fremstad in the title part
and Mr. Caruso as Rébaud, and on De¬
cember 11 occurred the first perform¬
ance on any stage of Puccini's "La
P'anciulla del West," with Emmy Des-
tinn as Minnie, Mr. Caruso as Dick
Johnson, Pasquale Amato as Jack
Ranee and Dinh Gilly as Ashby. What
the great tenor could do to save this
pedestrian opera he did, and it was re¬
peated during the following season.
During the year Mr. Caruso appeared
in "Aida," "Bohème," "Gioconda," "Ca-
valleria Rusticana," 'Pagliacci," "Ger¬
mania" and "Tosca."
The season of 1911-12 Mr. Caruso

opened again in 'A'ida," and during the
year sang in 'Bohème," "Gioconda,"
"Armide," "Rigoletto," "Tosca,"
"-Manon" and "The Girl."
The season of 1912-13 Mr. Caruso

opened as Des Grieux in "Manon Les¬
caut," singing, besides this opera, in
"The Girl," "Bohème," "Alda," "Gio¬
conda," "Les Huguenots," "Tosca" and
"Manon." During this season he ap¬
peared in no new part.

Julien Only New Part
During the next season, that of

1913-'14, Mr. Caruso appeared in only
one new part. On February 26, 1914,he sang Julien in Charpenticr's operaof the same name, an opera which was
never repeated. He appeared also dur¬
ing the season in a revival of "Un
Bailo in Maschera" and in "The Girl,""Aida," "Bohème," "Tosca," "Pagli¬
acci," "Manon Lescaut" and "Gio¬
conda."

Mr. Caruso sang no new parts dur¬
ing the season of 1914-'15. He ap¬
peared in "Un Bailo in Maschera,"
with which he opened tho season,
"Carmen," "Bohème," "Aida," "Gio¬
conda," "Tosca," "Pagliacci," "Manon,"
'Les Huguenots" and "Manon Lescaut."
The season of 1915-'16 he opened

with a new part, that of Samson in
Saint-Saëns's "Samson et Dalila," sing-
ing it on November 15, with Mme. Mar¬
garete Matzenauer as Dalila. He also
sang in a revival of "Marta" and in
"Boheme," "Aida," "Tosca," "Pagliacci,"
"Un Bailo in Maschera," "Manon Les¬
caut," "Rigoletto" and "Carmen."
The season of 1916-'17 Mr. Caruso

added "Les Pecheurs des Perles" to the
list of his operas, opening the season
as Nadir on November 11. In addition
he appeared in "Manon Lescaut,"
"Aida," "Samson," "Bohème," "Tosca,"
"Pagliacci." "Marta," "L'Elisir
d'Amore," "Carmen" and "Rigoletto."

Three New Rôles
The season of 1917-18 brought Mr.

Caruso three new parts.those of Avito
in Montemezzi's "L'Amore dei Tre Re,"
which he first sang on March 14; of
Flamen in Mascagni's "Lodoletta,"
which received its first American per¬
formance on January 12 and of John
in "Le Prophète." Mr. Caruso was
not successful in the Montemezzi opera,
as it was not a part for him, but he
was superb in the Mascagni work, and
with Miss Farrar gave to it whatever
popularity it was able to obtain.
Meyerbeer's '"Prophète" was revived
on February 7, Mr. Caruso having for
his chief associates Mmcs. Muzio and
Matzenauer. The other operas in
which he appeared were "Aida,"
"L'Elisir d'Amore," "Bohème," "Rigo¬
letto," "Marta," 'Samson," "Car¬
men," "Manon Lescaut" and "Pagli¬
acci."
Mr. Caruso's only new part in the

present season has been that of Don
Alviro in Verdi's "La Forza del
Destino," in which opera he secured
one of the great triumphs of his
career. This opera v/as first sung
on November 15, with Rosa Ponsellc,
Giuseppe de Luca, Alice Gentle, José
Mardoncs, Thomas Chalmers, Paolo
Ananian and Louis d'Angclo as Mr.
Caruso's chief associates. He has also
sung this season in "Samson," "A'ida,"
"Pagliacci," "L'Elisir d'Amore," "Bo¬
hème," "Marta" and "Lodoletta."
Surely a long and a brilliant record

for the singer who has impressed him¬
self upon the world as no tenor has
impressed himself since the days of
Mario.

S«-li ola (Jantorum
The second subscription concert of

the .Schola Cantorum, which will ba
given at Carnegie Hall on Wednesday
evening, April Í», will bo devoted large¬
ly to Eaeter week music. It will offer
an unusual opportunity to the concert
public to compare the two acknowl-
edgedly highest type» of liturgical a
capclla writing, the Catholic Church
music of old Spain and the Russian
orthodox music of to-day. Spain will
h>; represented by anthems of Vic-

j toria and Morale», this being, so far[*¦ record« go, the first performanceIhrrn of works by Morales, a composer
of the early »ixtconth century, whomi recent researches hav« exalted to a

preeminent pint« in the writing of
rauolc for the Catholic Church.

Programmes
of the Week
SUNDAY

Carneçie Hall, 3 p. m., concert bythe Philharmonic Society:
Overture, "The Roman Carnival," Op. 9.

BerliozConcerto in D major. Op. 33, for violinand orchestra .TschaikowskyMischa ElmanTwo nocturne» for orchestra.DebussySymphony. "A Rustic Wedding," Op. 26'
Goldmark

Aeolian Hall, 3 p. m., concert by theSymphony Society:
Symphony in B minor (unfinished! .SchubertMélodrame from 'Iphigenia in Aulis"..

DamroschMélodrame from "Medea".DamroschAria from "The Marriage of Figaro"("Deh vieni non tardar".MozartAria from "The Magic Flute" -("Ahlo So").Mozart
Mme. Lashanska

Prelude and finale from "Tristan andIsolde" . WagnerLetter air from "Eugene Onegin".
TschaikowskyMme. Lashanska"Les Préludes" .Liszt

Hippodrome, 8:15 p. m., song recital
by .John McCormack:
Rcciat, Deeper and Deeper Still.HandelAir, Waft Her Angels.Handel

Mr. McCormack
First Movement from the Seventh Con¬
certo .De Beriat

Mr. McBeath
La Procession.Franck
The Soldier.Schumann
Love's Secret.Bantock
Were I a Prince Egyptian.Chadwick

Mr. McCormack
Irish Folksongs:
The Bard of Armagh.Arranged by HughesMolly Brannigan.. .Arranged by Stanford
The Fanaid Grove,.. .Arranged by HughesThe Irish Emigrant. .Arranged by Barker

Mr. McCormack
Romance .Wilhelmj
Two Hornpipes.Ravenscroft-MorTat

Mr. McBeath
Recit., "Oh, Fill the Cup"....Lisa Lehmann
Air, "Ah 1 Moon of My Delight."

Liza Lehmann
(From "In a Persian Garden'')

Mr. McCorrtack

MONDAY
Aeolian Hall. 8:15 p. m., piano recital

by Bella Hecht:
Etudes Symphoniques, Op. 13 (en forme

de Variations) .Schumann
Arabeske .Schumann
Sonata in G minor. Op. 22.Schumann
Fantaisie Impromptu .Chopin
Berceuse .Chopin
Scherzo in B flat minor. Op. 31.Chopin
Caprice Burlesque .Gabrilowitsch
Poème Héroïque .Mana Zueca
Etudes d'exécution transcendante (Feux-

Follets) .Liszt
La Campanella .Paganini-Liszt
Aeolian Hall, 3 p. m., piano re¬

cital by Beryl Rubinstein:
Prelude and Fugue in E minor. .Mendelssohn
Sonate, Op 2, F sharp minor.Schumann
Ballade G minor.Chopin
Nocturne inE.Chopin
Scherzo C sharp minor.Chopin
Carillon -,.Liapounov
Reflets dans l'eau.DebussyIslamey.Balakirew

TUESDAY
Aeolian Hall, 3 p. m., song recital

by Elizabeth Jones, contralto:
Si tra i ceppi.Handel
Ombre chere (from Rodelinda).Handel
Sen corre I'agnelletta.Sarri
"La mort de Jeanne d'Arc".BambergL'heure exquise.PoldowskyLes Larmes.TschaikowskyChanson .Rabaud
Relique .Rabaud
Le temps a laissie son manteau.... DebussySoir d'ete.Stojowski
"Le soleil emplit la voûte".Stojowski"Pourquoi te cueillir".Stojowski"Pleure mon ame".Stojowski"Sur la branche Poiseau".StojowskiSumer is icumen in (1250).Old EnglishGo to bed sweet Muse (1608)...Old English
The Gartan Mother's Lullaby.Old Irish
Thus Wisdom Sings.Horsman
At night.Gladis Greene
Would thy faith were mine.Brockway

THURSDAY
Aeolian Hall, 3 p. m., piano recital

by Reuben Davies.
Sonata Op. 2 No. 3.Beethoven
Nocturne in F sharp major.Chopin1Waltz in E minor.Chopin
Etude in C sharp minor.ChopinBallade in G minor.Chopin
Hommage a Rameau.Debussy
The Pensive Spinner.Ganz
Prelude Op. 10 No. «1.-... .Blanchet
Passacaglia .Scott
Valse Oublie»? .Lisat
Polonaise in E major.Liszt
At 8:15 p. m., two-piano recital-by

the Sutro Sisters:
Sonata, Op. 34 b.Joh. Brahms
(Original form of this work as played by

Brahms and Tausig from M MS.)
Invitation to the Dance.Weber-Rihm
Turkish March.Beethoven
Symphonic Idyl.Templeton Strong
.Toccata Brillante (1st performance)

Algernon Ashton
Rêveur .A. Arensky
Scherzo.A. Arensky

AMUSEMENTS
FIRST MUSICALE OF THE

PERSHIHG SQUARE SEMES
. Commodore

Grand Ballroom, Wed. Eve., April 2, at 8:30Tho artists appearing: on this occasion are:

GARDEN
- CARUSO

ELMAN
RUBINSTEIN

MISCHA

ARTHUR

Reserved seats. $5 and $.1; Boxes. $r*0
(seating six), plus 10*7«V War Tax. Mall or¬
ders now received at the office of the man¬
agement, R, E. Johnston, 1451 Broadway.

METROPOLITAN OPERA
| To-morrow (Mon.) Mat. "at 8. (75c to $3)71
Coq d'Or. GurrUon. Sundellus; Diaz, Dldur, D'An-
eolo. Oalll-Boltn and entire Ballot. Cd.. Monteux.

Mon. Er», at 8:13, Mireille. H»rim In«. "Howard,
naduitt, Whit-hill. Roth'.rr. Con«*.. Monteux.
Wed. at K. S&m:on et 08.111a. Mati-enauer, Howard:

Carino, Do I.ttca. Mardonf«, Anaiiiaii. Cd., Monteux.
Thur». at 8. Triple Dill: Lnjend. Tsmple Dancer.

Shonewlt. Von.s.lle. Et«ton, Uraslan: Althouse,
Kingston, Chalmers, D'Anf-elo. C'otid., MoriAZonl.

Frl. et 8. Th»ls. Ferrar, Howard; Dliu. Whits-
lilll, Ananlan. Court.. Monteux.

Sat. at 2:15, Amere del tre Re. Mudo; Martlneill.
Dldur. Chalmei«. Bad«. Cotid., Moreizon!.

Sat. at 8. Caruso Juolle«. Act III Elltlr. Act I
Pafllsool. Act III Prophète. lUrrlento*. Muil«,
Matzenauer; Caruso. Brottl. De Luc», DIM. Max-
don«». Condut'toTS, Papi. Moraiuont, Boilanzky.

TO-NIGHT BfcV
VERDI-PUCCINI CONCERT

MATZENAUER. MUZIO. RAPPOLD.»UND EU US,
BEALE. ARDEN: DIAZ. KIN08T0N. MONTE-
SANTO. MAROONE».

ENTIRE ORCHESTRA. Cond.. PAP).
HAUUMAN PIANO USED.

Aeolian Hall, Fri. Etc., March 21, 8:IS

r,:,r.r' G ior ni
Austflted by HANS KBONOLD, Cellist.
Benefit CONSTANTINOPLE COLLEGE.

Tickets W)o to %'i at Box Off. Mason «V HtmUn Pi«uio

AEOLIAN HALL, Nat. Kv*., Mar. S3, at 8:1S
PIANO
RECITAI.
MAÑEREO
Mat. Tla»n»«M fk Jone«. Stelnway Piano.

i-t i.i.. na.[. r.vg., ronr. ¿~, at na»

MALKIN
Aenlltin Hall, Thiir»il*y Afl.. Mar. 20. at 3.

PIANO RECITAL

REUBEN DAVIES
Mgi. lla-iinel & Jonc-. Stelnway Piano.

AKOLIAN VtMJu, fHtUiy *B«f., Manta Z».

¡sa FRANCES NASH
Ticket» bo ct« to »3.00. foelnway I'lano.

Direction: Drelyn Hopper«,

Va*'íS .Carn»IvaIes,-uc.C. Chaminade.Dedicated to the Miíses Sutro.
Carnegie Hal!, 8:15, concert by theBoston Symphony Orchestra:

Overture to "Le Roi d'Ys".LaloNoetSS?«-i***1î. Debussy(Clouda. Festivals.)Suite from "Hippolyte et Aricie"_RameauScheherazade". Rimsky-Korsakoft*
FRIDAY

Aeolian Hall, 3 p. m., song recital byMary Kent:
Che faro sonza Euridice. GluckSympathy . HaydnMuelo Amero. Non piu d'Amore. .FalconieriArranged by Pietro FloridiaQuando ti vidi a quel canto apparir«-.un verde praticello senza piante...
r>« j ^ Wolf-FcrrariMcur de Paravent.FourdrainHymne a la Kiviero, Hymne au Soleil..
Berceuse de Guerre, Looking: Glass River
,-, , T . , CarpenterCunnin Little Thing.Hagemun
Evensong. HomerÎÎ , Pstts,y .TreharneRobin Adair (old Celtic air'.Arr. by HopekirkSe Amor niai da vu se vede (Venetian)

BerggreenQuelle douceur .WckerlinAll in the dim Forest (Swedish). ._HaggBrother Green (Kentucky Mountains).
BrockwayThe Three Cavaliers (Russian).Schindler

SATURDAY
Carnegie Hall, 2:30 p. m.. concert bythe Boston Symphony Society:

Organ symphony .Saint-Saens
Second Brandenburg concerto.Bach
Symphonic piece from "The Redemption"

Franck
Symphonic. poem "Sadko". .Rimsky-KorsakoffOverture lo "Der Freischuetz".Weber
Aeolian Hall, 3 p. m., song recital byVera Janocopulos:

Plaisir d'Amour.Martini
Pur dicesti.Lotti
Come raggió di Sol.CaMara
The Sun-Filled Room.ProkofiefT
Sunshine Has Departed.ProkofiefT
The King With the Gray Eyes.ProkofiefT

The composer at the piano.
Air de l'Attaque du Moulin.Bruneau
Three poems (first performance) :
The Lament of Ian the Proud.Griffes
Thy Dark Eyes to Mine.Griffes
The Rose of the Night.Griffes

The composer at the piano.
French songs (fifteenth to eighteenth

centuries) :
L'amour s'envole (Harmonisee par) Weckerlin
Maman dites moi (Harmonisee par)

Weckerlin
L'amour de Moy.Tiersot
Rigaudon .Weckerlin
(First performance)
Ici bas.Dambois
Chanson.Dambois
Le rideau de ma voisine.Dambo¡3
Au jardin.Dambois
Le Tourniquet.Dambois

The composer at the piano.
At the piano. Miss Marguerite Challct.
At 8:15, piano recital by Manfred

Malkin:
Prelude and Fugue, A minor.Bach-Liszt
Sonata, Op. 07.Beethoven
Nocturne,--Op. "2, No. 1.Chopin
Ballade, Op. 08.Chopin
Preludes Nos. 20. 23, 7, 16.Chopin
Berceuse .Chopin
Scherzo. C sharp minor.Chopin
The Little Shepherd .Debussy
Le fille aux cheveux de lin.Debussy
Danse .Debussy
Polonaise E major.Liszt
Carnegie Hall, 8:30 p. m., tenth an¬

niversary concert of the Beethoven
Musical Society:
From Symphony No. 1.BepthovenSe Florindo e fedele.Scarlatti
Sogni o Canti.Mazzone
Con gli Angioli.Sibclla
M'ama, non m'ama.Mascagni

Marcella Craft
Concerto in G minor.Bruch

Sascha Jacobsen
Address, "Community Music''.
Hon. Francis M. Hugo, Secretary of Stat«?

Overture "Sakuntala".Carl Goldmark
Melodía.Henry Lefkowitch

Orchestra
Flow Gently, Sweet Afton.Spilman
Yom Kippur zu Minche (Day of Atone¬

ment) .Henry Lefkowitch
(By special request)

My Love Is a Muleteer.Di Nogero
Autumn Eve. Heinrich
A Question . ..Polak"Marcella Craft
Hebrew Melody .Achron
Zigeunerweisen . Sarasato

Sascha Jacobsen
Prelude from the opera "Cyrano". .Damrosch
Procession of the Sardar. from Cau¬
casian Sketches.Ippolitow-Ivanow

Orchestra
At the piano :
Mr. Emil Polak (Miss Craft).
Mr. Samuel Chotsinoff (Mr. Jacobsen).

AMUSEMENTS

Eltinge Thea., W. 42d St.
TONIGHT AT 8:30
Special Benefit Performance

Yvette Guilbert
and

The Neighborhood Players
in

"Guibour"
A XIV Century Miracle Play

Given in English
Mr. A. H. "Woods has generously do¬

nated the theatre and all the
proceeds will go to

The Visiting Nurse Service
OF-

Henry St. Settlement
Orchestra. $2.50

Kntirei 2«! Balcony, 50 Cents
On Hale at Box Office.

Aeolian Hall, Tue». Eve., March 18, at 8:15
First N. Y. appearance ûf llio Dutch Virtuoso

CHIAPUSSO
PIANIST

Management of Loudon Charlton.

GALL
AKOLIAN HAI, I,
FRIDAY AFT..
MAR. 28, AT .'(.
SONG RECITAL
By YVONNE

Benefit fur Speedwell Society
for Coiivnl«went Children.

Mgt. Loudon Charlton. Tickets f>0e to $2.

N. Y. SYMPHONY
/SOCIETY "V
WALTER DAMROSCH, C«-.nd*** X.ABOMAN HAM., THIS AFT. AT 3 ^

CLOSING CONCERT OF THE SEASON

SÄ LASHANSKA
schür rut, wAi/ren DAMnosciT. mozart

WAGN'EB. T8CHAIKOWSKY. LISZT
Tickets at Box Office. Geo. Englen, Mgr.

HIPPODROME SUN. NIGHT MAR. 30

GÄLU-CÜRCI
SEAT SALE OPENS MON. MAR. 24
Met. Chan. L. Wagner & D. V. McSweeney.

RITZ, TO-DAY AT 3.

jfrtenliô of 0Lxtm
Vocal Muato of XV and XVI Centurie».
Selected «»horu» from Met. Opera Co.

ERNEST B1AH H.Conductos
Ticket» »^.50 tit Box Office.

AROMAN HAM,, Sun. Aft.. Mar. 30. at 3.
THIRD PIANOFORTE RECITAL.SERGE

PROKOFIEFF
Mj-nirnt. Httennnl A- .lone«. .Slrlntv.-iy Piano.

WALDOnr-ARTORIA. Tu«. Ev§.. Mnroh 25. at D,

Sfr LASHANSKA
TICKET*- «t COLUMBIA. TRI 1ST CO., 341 h .St, mil
Flfti* Ate., LEADING HOTELS «uid McBIUDE'S.

By Katharine Wright
The news that Maurice Maeterlinck

and Georgette Leblanc had parted was

rather startling. It is not so long ago
that this singular woman visited the
United States and was most communi-

j cative to the press about the import-
anee of her rôle as Mme. Maeterlinck.
Xo leading woman could have achieved
a greater triumph as a complete egoist.
She did not insist upon her greatness
as a musician, and those who saw hr-r
performance in "Pelléas et Mélisande"
at the Boston Opera House Immedi¬
ately recognized the wisdom of her
discretion. But upon one matter she
was firm.she and she alone was the
guiding star of the Belgian sage. It
was a case of "Encore Maeterlinck.
toujours Maeterlinck."

Georgette Leblanc is the daughter
of a shipowner of Rouen. Discontented
at home, she went to Paris, hoping to
win fame and fortune. She studied
there with Bax. Carvalho met her
and engaged her to create the part of
Françoise in Bruneau's "L'Attaque du
Moulin" at the Opéra Comique, in No¬
vember, 1893. Her intensity horrified
the conservative manager. Two years
later, at the Monna.. Brussels, she
was a sensation in ""«a Navarraise,"
"Thais," "Carmen." Later she sang at
Bordeaux and Nice. In Paris she gave
extraordinary song recitals, which she
called auditions lyriques mimes. In
these recitals she varied her attitude
to suit each song, walking to and fro
or sitting in a high and antique chair.
Her methods were an appalling ex¬

ample to young singers. One of her
songs was a translation of Schubert's
"Sei Mir Gegriisst," which had been
transformed into a thing of unregu¬
lated eroticism. "Le Guide Musical"
said of the singer's performance:
"Miss Leblanc, not to be left behind,
throws her arms about in sculptural
attitudes and turns the whole thing
into a cry of exasperated, fainting
flesh."

Mr. Philip Hale has translated
Fierens Gaevacrt's description of her
Carmen:

"Mlle. Leblanc is clothed in a long
robe of plaited tulle, ornamented with
spanglos. Her body, finely propor¬
tioned, ia revealed by this indiscreet
drapery. Her nobly modelled shoulders
and arms are bare. Her hair is con¬
fined in three circles of gold, arranged
in Grecian fashion. Alma, gypsy
daughter of the East, princess of the
harem, Byzantine empress or Moorish
dancer? All this is suggested by this
fantastic and seductive costume. Buta
more ideal image pursues us. The
singer is constantly urged by feminine
visions of our ultra-modern poets. She
finds absolute beauty in the exquisite
body of a woman animated by a Flor¬
entine robe. And it is through this
imaginary figure that she composes her
other incarnations; and in a tavern
where gypsy women meet soldiers she
evokes the apparition of a woman of
Mantegna or Botticelli, degraded, vile,
who gives the idea of a shameless
creature that has not lost entirely the
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CARNEGIE HALL:
TOMORROW (Mon.) Night, 8.30

SECRET SERME
EXPERIENCES

by NICHOLAS EVER1TT
I-7x-.Member British "1 would urgo

upon you to give
ntlicrs an opportu¬
nity to lieiir your
thrilling experi-
eni'i's." John B.
liurnliam, Fres.
American Gam«»
Protective« and
Propagation Assit.

I""uH rrospcctiw on Application. Ticket*$2.00 to 50c, at. Boi Offli-e. Win. 11. FeaJdngTimes Building. Tel. Bryant 0634.

I-'orcit'i

HOW GERMAN
REVOLUTION
STARTED

HIPPODROME TO-NIGHT at 8:15
CONCERT BY «IOIIN

McGORMACK
HOUSE SOLD OUT

Admissions 50c <fc $1, on sale at TTttO Tonight.
NEXT AND FINAL CONCERT
IN NEW YORK THIS SEASON AT
HIPPODROME EASTER SUNDAY
NIGHT, APR. 20.SEATS T,'V'^ 10
Mgt. Cha;!. I,. Wagner ,v O. F. McSweeney.W MAIL ORDERS NOW "«»¦

NDRA BAYES wMt or '"Broadway."
Ergs. 8:15. Matinees Wed. and Sat. 2:15.
ONE WEEK ONLY W TO-M'W NIGHT
NEW YORK SYNCOPATED
ORCHESTRA of 50 ÄMÄ

\NI> 15 SOLOISTS
'MADE A IiKKI' IMPRESSION.

ORGANIZATION HAH A MIS¬
SION WHICH ENTITLES IT TO
RESPECT."

//. ;¦;. Krehblcl, N. >*. Tribune.

MANHATTAN OPERA HOUSE

TO-NIGHT [box office;
OPENS AT 12
NOON TODAY!

LIEUT. JIM EUROPE and
<2¿fli.L-"HELL FIGHTERS"JOVthu. S. INF. BAND

(Formerly 15til New York)

PHILHARMONIC
JOSEF STRANSKY.Conductor
CARNEGIE HALL. THIS AETERN'N at 3

XcVl\t elm an
TCHAIKOVSKY CONCERTO^

GOLDMARK, Symphony "A Rustlo Wed<llng"
Tickets at Box OlHce. Felix F. Lelfels.Mfrr

AEOLIAN HALL, *»Ve«l. Aft.. Mar. 2«, at ¡J.
W LoulB dß*\ Edoimrtl

ins-Gendron
SONATA RECITAL

Management Osnlel Mayer. Stielt Piano.

Aeolian Hall, Thiirs. Evk.. March 20. tit 8:1fi
TWO-PIANO RECITAL

SUTRO
Miment, panle! Mayer. Stelnway Pianos.

ROSE A
OTT ILIE

gracefulness of her original rank. She
is never weary of cheapening her orig¬
inal model. She is sensual, impudent,
voluptuous, gross; but in her white
diction, in her blithe walk, you divine
her desire of invoking something else.
. . . Carmen is, according to Mile.
Leblanc, a hybrid, monstrou" creature.";
Ycu look upon her with eager curios¬
ity and with infinite sadness." .

In 191L Georgette Leblanc was im¬
ported by Henry Russell to lend
glamour to his production of "Pelléas
et Mélisande." Her coming was well
prepared. Rumors that her dis-
tinguished husband would accompany
her were printed one day and con-
tradicted the next. A squad of re-
porters met her at the dock. What
they saw was a barbaric apparition
wrapped in a coat of leopard skins.
She wore a brown beaver hat trimmed
with parrots' wings, over which a long
veil of golden brown chiffon was
thrown back. A low cut, short-
sleeved, terra-cotta colored waist, a
short, dark blue velvet skirt, patent
leather shoes and gray gaiters com¬
pleted her costume. A solitaire dia¬
mond, held in place by an invisible
gold tilet, sparkled on her forehead.

'"I wear this," she told reporters,
"because it pleases my husband."
Thus the presence was at once estab¬
lished of what the poor lady probably
imagined an indissoluble link.
The first impression was of a tall,

untidy woman, whose chief claim to
beauty lay in her superbly modelled
figure. Otherwise there was a pre¬
vailing halo of artificiality. Her large,
regular features and her gray eyes
were well enough, but her complexion
had been visibly and not too discreetly
aided. So had her yellow, loosely
twisted hair. This note of artificiality
was later echoed in her conversation.
Seeking to be mysterious, spiritual,
she revealed herself a poseuse.
The voyage had evidently bewildered

her. "I have not yet regained my con¬

sciousness," she murmured plaintive¬
ly, as she sat mournfully on a trunk
and gazed with wonder and consterna¬
tion at the bustle on the pier. Then
she proceeded to describe the "ter¬
rible" parting from Maeterlinck at the
station in Paris, her own terror of the
sea, and an unusually severe crossing.
She came accompanied by the faithful
Mathilde Deschamps, an angular and
determined woman in a collar and tie,
who watched her friend like a hawk
and adored her like a slave.

Continuing her monologue about her
husband, Mme. Maeterlinck informed
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THE LEAGUE OF NATIONS
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RUSSIAN
Ml'HONV SOCIETY OK :.;ST ALTSCHULER. cc
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reporters that he had not come over
in the steamer, a self-evident fact.
"My husband is a man who never

changes his mind," she went on. "He
dislikes music and has a natural an¬
tipathy to cats, which he has expressed
in his drawing of the cat's character
in 'The Blue Bird.'"
She said that her Boston appear¬

ance in opera would be her first in
Debussy's opera. "I love Debussy's
score, but. on the whole, the Mclisande
of the play seems to me more real,
more alive, while the Mélisande of the
opera has necessarily been retouched,
as it were."
On the way to Boston, in the train,

she said that she had spent three weeks
in Granada, with a gitana, Mlle. Trini¬
dad, for her inseparable companion.
This was to acquire realism for "Car¬
men."
"She stayed at my hotel with me,

and, imagine, she even gave me fleas!"
a fine admission for the wife of the
writer of "Wisdom and Destiny" and
"The Double Garden." "But I was
determined to study her thoroughly.
We used to go to the fair together
and watch the women dance, and once
she took me to see where she lived
in one of the caves of Granada. One
-day I was present when she had a

frightful scene with her lover. It
taught me a lot about my part. When
I went away she gave me a dress of
hers, which I wear in the second act
of 'Ca.-mcn.'" We mutely hoped that
it had been disinfected.
"Ariane is my favorite part, and be¬

cause it was written for me. For a

long time Maeterlinck kapt a journal
of things I had said. One day he told
me that he had collected enough and
was going to write a play about me.

To my mind, Ariane should be dressed
with the utmost simplicity. I myself
go co far as not to change my dress
during the performance."
Mme. Leblanc was naively giving in¬

direct information about her own per¬
sonal habits and inclinations. When
sent to interview her at a late hour
one evening at her Boston hotel we

remember that not only the remains
of dinner still littered the room, but
that the coffee and grapefruit of the
breakfast tray lurked with a beer bot¬
tle or two, forgotten, in one corner.
Mme. Leblanc defined her idea of

Maeterlinck and Debussy. "To me the
great difference between them is that
one is absolutely naïve, simple, un¬

sophisticated, a product of nature,
while the other is a wonderfully in¬
ventive genius, a marvel in imaginative
cleverness, a master chisellcr, but with¬
out spontaneity."

In Boston the famous woman hac
what might be termed a succéi
d'estime." The Drama League an<

other highly respectable organization»
outdid themselves in her honor. She
was breakfasted, lunched and dined.
Although Paris is not so very far away
and there is a legend in that city that
her amours would fill a good-sized vol¬
ume, staid Boston matrons threw open
their forbidding doors to welcome the
visitor from France. Her incredibly
amateurish performance at the opera
house, in which she contented herself
with assuming the attitudes of figures
in stained glass windows, took nothing
away from her triumph as the wife of
the philosopher. Whe.« she had a little
spare time she fanned the flame of pub¬
lic interest by giving conferences
about Maeterlinck's works. At after¬
noon teas she explained her husband's
philosophy and referred to herself as
the only connecting link between him
and the outside world.
All this is changed. The second Mme.

Maeterlinck is quite another proposi¬
tion. The news has filtered through
that M. Maeterlinck is of the earth
earthy. His second wife is young and
unpretentious. Shi. was a little bour¬
geoisie of Paris. He first met her at
rehearsals of "The Blue Bird" when
she played "Le Rhume de Cerveau."
Friends nicknamed her "le petit poux."
Visiting at the famous Abbaye of St.
Wandrille, her youth and animation
captivated the elderly philosopher.
Stern moralists in Boston = may be in¬
terested to learn that in Paris gossip
has it that Mlle. Renée Dahon is
legally Maeterlinck's first and only
wife.

Music Notes
Louis Bailly (Paris), Henry Rabaud

(Boston), Frederick Stock (Chicago),
Rubin Goldmark (New York), Rich¬
ard Aldrich (New York) and George
Copeland (Boston) constitute the jury
which will award the prize of one
thousand dollars offered by Mrs. F. S.
Coolidge, of New York, to the composer
of the best viola and piano sonata or
suite submitted. The prize winning
work will be performed by Messrs.
Bailey and Copeland at Wie coming
Berkshire Chamber Music Festival in
Pittsfield, Mass. The competition is
open until July 15.

The first of a series of Pershing
Square Musicals, under the direction of
Mr. R. E. Johnston, will take place in
the grand ballroom of the new Hotel
Commodore, in Pershing Square, on

April 2. The opening programme
promises to be a thoroughly enjoyable
and delightful one, the artists being
Mary Garden, Enrico Caruso, Arthur
Rubinstein and Mischa Elman.
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The Aeolian Company Announces

TWO LENTEN
RECITALS
Of Extraordinary Interest

Friday Evening, March -8th
at the

[BROOKLYN
ACADEMY OF MUSIC

T
Ethel Leginska . . . Pianist
Maurice Dambois . . 'Cellist

The Duo-Art Piano

Monday Evening, April 7th
at

AEOLIAN HALL
NEW YORKi

?

Percy Grainger . . . Pianist
Florence Easton. . . Soprano

The Duo-Art Piano

Written requests for tickets will be honored
either at Aeolian Hall, II Flatbush Avenue,
Brooklyn, or 29 West 42nd St., New York.

LEE KEEDICK presents for an American Lecture Tour

MAJOR-GENERAL r: MAURICE, K.C.,
M. G.,
C.B.

Seats

Director Military Operations
British General Staff \l\l
First Eminent Military Au¬
thority to Lecture in America

Ilied of nun 'n Kngland to-day.".london Tim«».
May 8, 'W."One of tho hest brain» In the British Army. A hijhly cultj-tated writer, noted for hi» keen analytical mind.".N. Y. Tiroes.

Hear him tell "HOW THE WAR WAS WON"
CARNEGIE HALL, Sun. Eve., Mar. 23,8:30
Major-General JOHN F. O'RYAN,< nmmantler of tin* Famous Twrnty-sevrnt-i Division, will presideví.50 1 » 51) ft«, ¡t Bos lyfflre, .»r at Merit. Prompt attention to mall orders.General Mauri e's Ame-Jcça Tour li under the exelusHe managementUttE KEEOICK. 437 Fifth Ave.. Marker World'« Moat Celebrated Lt-cturer».

CABNESIE HALLTues. Eve., Mar. 18 at 8:30
fmtMK PALMER
Cj Is there any better WELCOME FOR ARETURNING SOLDIER than to show himthat you know the battle* in which hefought?
* What Hie tlispnt- lir«¡ mM not l«*II In the rôtir»«*r.t the lit*,lit inc mn.v now t>e toll).
' I'retlerii I*. Palmer, Hi« veteran cnrre»pondent.-«til line of 'The I.»»i Shot." -->i> y««ar «>t til«* \»*r".i*it! -Amprhn In Frailrf.** win» «ras a I.irutenant-< nlonrl with «our Arm», mw nil the importanthi lion» in III« eapaelt-i us «in ohnerver. \tt«rw*raIt«* »t tidied till I he I» itiletteltK und reports.
% He will deurrlt»» the errât«»».! <>f Am«*ri< >tn hHltle».In which «MI.OOO American« were engaced, tu hi»lecture entitled

THE MEUSE-AR60NNE BATTLE


